Anglo-Malagasy Society

Notes on speakers at the meeting on 9th October 2010

Yvonne Orengo gave an inspiring account of how the Andrew Lees Trust had handed over the running of its projects to a local entity. It had been a fundamental tenet of the charity to empower local individuals, shown for example in their radio programmes, the collecting of oral testimony, and the training of 120 people to teach 20,000 to operate fuel-efficient stoves. Yvonne explained how ten years of training and work had gone into the creation of ALT Madagascar, Andry Lalana Toliana, which undertook its first project in October 2009. A year on the transition seems to have been a success, in large part due to the careful planning and to the strengths of the local director, in spite of the challenges of the political environment. Local funding is in place for radio programmes, stoves with the World Food Programme, health education via cinema, and the production of sorghum and seeds with the FAO. ALT UK meanwhile is moving to a fully-voluntary basis, while remaining as a conduit for funds, with a ‘money for food for work’ scheme on dune reclamation.

Ulrike Meinhof gave an entertaining insight into the lives of Malagasy musicians, enlivened (despite limited technology) by clips of music and dancing, as part of her research into a project, the details of which are at www.tnmundi.soton.ac.uk. She explained how there is a range of migration circuits, from village to town, town to capital, Tana to Europe; how even local can seem global and ‘traditional’ music can be authored; and how the musicians may not be as regional in origin as they might appear. Many musicians spoke of the start of an adventure, and the move to Europe was a way to make a living out of music, which was not really viable in Madagascar. There, musicians usually had full-time jobs and new entrants gravitated to the 67ha suburb of the capital, where individuals could be at the heart of networks. Ulrike talked of Mahaleo, highly influential since 1972, and the Madagascar All Stars, which had formed a union of diverse origins, homes, instruments and musical styles.

Daniel Austin provided a delightful tour of Madagascar in a slide-show that covered clove-sorting, tea-picking, paper-making and bull-wrestling; baobabs, pitcher plants, orchids and cashews; lemurs, birds, chameleons, caterpillars, scorpions, snakes, and frogs, a particular favourite; caves, canals, mountains, beaches and vineyards; and a range of houses, faces and scenes that reflected the beauty and diversity of the island. Daniel explained how he currently used a D200 and might take up to 1,000 pictures a day. He had built his portfolio first on a conservation project and then on subsequent trips to tour the island, latterly to update the Bradt guidebooks on the country and its wildlife. His collection of material on Madagascar can be found at www.madagascar-library.com. 

